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From the collection
As part of the third Auckland Triennial, Chinese art collective 
the Long March Project has raised questions around the 
importance of having a Chinatown to create a sense of 
community and identity for a growing community of Chinese 
migrants living in Auckland. 
But New Zealand also has a significant community of Chinese people who  
were born here and for artists such as Wong Sing Tai (aka Harry Wong) and  
his younger brother Brent Wong, cultural identity never played an obvious role 
in their work.  

Born in 1943, Harry Wong emerged on the art scene at a time when abstract 
painting was on the wane and a new generation of New Zealand painters, 
including Rick Killeen, Dick Frizzell and Paul Hartigan, was returning to figurative 
images while sidestepping the earnest regionalism of their predecessors. 
Picturesque landscapes, patriotic motifs and classical poses were replaced  
with a more international language of contemporary urban images drawn from 
beyond the world of fine art, including comics, movies, graffiti and advertising. 
For Wong, growing up above a Vivian Street shop in downtown Wellington 
must have provided an inspiring environment. One of these stores was  
also a focus for the local Chinese community, some travelling from Greytown  
or Featherston in the Wairarapa.

embarrassed by the success of winning the 1968 Benson and Hedges Art 
Award with a slightly surreal depiction of a prison cell as a metaphor for 
emotional angst, he stopped working in that fashion and switched to a simpler, 
more universal use of symbols, which he still considered as containers for energy 
and psychic states. Using a distinctive technique of painting flat, unmodulated 
areas of colour by painting onto the reverse of Perspex to intensify the image 
helped push this directness even further.

A favourite subject of Wong’s was vehicles, including comic book bomber 
planes and sci-fi rocket ships. “The most potent contemporary art is not to 
be found in galleries but in the mass media”, he was quoted as saying in the 
catalogue for Francis Pound’s 1983 exhibition New Image. Vehicle, his work 
in The University of Auckland Art Collection seems less typical, resembling 
an undulating field of abstract colours. Wong says it was painted at a time of 
intense internal struggle during which he become Buddhist. This image is a 
more symbolic vehicle, based on Buddhist meditational yantras with the colours 
representing emotional states.

Having declared that he never saw himself as a painter but as an artist that 
is free to choose his medium, he switched to making films in the mid-1970s. 
Still working in the film industry, he now makes social and historical films 
about different eras of Chinese settlement in New Zealand and the social 
environments they created, including opium dens and Chinatowns.

Andrew Clifford

Return to the classroom
After dedicating nearly a decade to 
award-winning writing and research, 
Distinguished Professor Dame Anne 
Salmond will return to the classroom 
next semester, to teach the first-year 
Māori Studies course, “Introduction  
to Māori Society” (Māori 130).

This can also be taken as a General 
education course.  

Dame Anne Salmond is 
internationally recognised for her 
scholarship on indigenous cultures  
and lives, including her highly acclaimed 
work on Captain James Cook and 
Pacific voyaging. A prolific author,  
she is a respected scholar and has  
won numerous awards for books  
that include Hui: A Study of Māori  
Ceremonial Gatherings; Amiria, and 
eruera: Teachings of a Māori elder.  
Her most recent book, The Trial of  
the Cannibal Dog: Captain Cook in the 
South Seas (Allen Lane 2003), won  
the Montana Book Award in 2004. 

She says she is delighted to be 

Dame Anne Salmond  
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Tributes to literacy learning giant 

Two hundred friends and colleagues along with her family attended an 80-
minute commemoration of her life at the Maidment Theatre. Floral tributes  
from New Zealand and overseas adorned the stage.

Dame Marie, who was 81 at her death, was a member of the University’s 
then education Department for 30 years and her outstanding research work on 
early literacy learning, which continued unabated after her retirement, won her 
international renown.

She was The University of Auckland’s first woman professor in 1975 and the 
first woman head of an academic department.

Called ”the Michael Jordan of reading” for changing the face of primary school 
literacy instruction, she received numerous international awards along with five 
honorary degrees from overseas universities. She published more than 30 books 
and has five more in the pipeline.

In what Professor Stuart McNaughton (education) termed “the celebration 
of a remarkable scholar” he and others from inside and outside the University 
saluted Dame Marie as a researcher, educationalist, teacher, mentor, author 
and cherished family member. There was praise for her pioneering work in 
developing Reading Recovery and how this has given many thousands of 
children in New Zealand and overseas “a second chance at literacy.”

The ten speakers included the Minister of education, the Hon Steve Maharey, 
who said Dame Marie had “recognised that literacy is essential for participation 
in modern life”.

Her son Alan Clay described his mother as “a humble person who quietly 
achieved greatness. Marie has left us a great legacy. The challenge to us is to 
build on that legacy.”

A full obituary for Dame Marie will appear in the next University News. 

expressions of gratitude and admiration for the late Professor Dame Marie 
Clay flowed at the University’s memorial service for her on 19 April. 

teaching again and encourages anyone 
with an interest in New Zealand 
history – particularly in Māori ways of 
life and work – to consider enrolling  
in the course.

“you can live in this country and 
never fully understand or explore the 
landscapes you live in,” says Professor 
Salmond. “I hope this course will bring 
new insights to bear on Māori life, and 
the people and traditions underpinning 
contemporary New Zealand society.” 

For more information visit www.
arts.auckland.ac.nz/maori


