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playing off a dominant circle shape against 
chevrons and triangles in a square ground,  
this work was an experiment by the artist in 
combining ideas about geometric 
pattern painting into “one grand 
pictorial assembly”. 

As such, it creates the illusion of 
forms coalescing and fragmenting 
at the same time, organised into  
a coherent composition ruled by 
the logic of symmetry. 

Like all abstract paintings,  
this work is full of accidents and 
incidents. Basic shapes and colours 
collide creating new forms. 
Parallelograms intersect with 
isosceles triangles to form squares, 
or click together as six pointed 
stars and diamonds. 

With a parallel career as  
a designer of television sets and 
corporate graphics, roy good  
is practised in the combination  
of allusion and illusion, and his 
work reflects his environment. 
Surrounding his home at 
Waiatarua is the bush of the 
Waitakere ranges, where light 
interacts with the segmented and 
broken forms of the Claude Megson  
architecture, chaos and order held in balance.

in the period in which this work was made, roy 
good was flirting with optical art after seeing the 

catalogue for the Museum of Modern Art’s 
exhibition “the responsive Eye” in 1965. he aimed 
to create art works that existed less as objects than 

as generators of perceptual responses. to this  
end, he investigated the chromatic tension of 
juxtaposed complementary (chromatically opposite) 
colours of equal intensity. red and green 
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predominate in this work, and gradated colour 
which creates the illusion of movement, preventing 
the viewer’s eye from resting long enough on any 

one part of the surface to be able to 
interpret it literally. 

reflecting on the process and result, 
the artist remembers: “the work was 
too complex to be considered successful 
and was criticised for being purely 
decorative. it provided a motivation  
to be more reductive with ideas about 
painting and it led to the more minimal 
work of the mid -1970s in which i sought 
to integrate shape and content into  
a “one hit” pictorial solution.” 

After 1972 he abandoned the 
rectangular or square canvas format  
for shaped canvases to achieve this 
synthesis.

dr Ed hanfling of the Art history 
department has curated the exhibition 
“in good Form: the Abstract Art of roy 
good 1967-2007” which is on show  
at Lopdell house in titirangi until 10 
February.

linda tyler

Roy Good (b. 1945), An episode of events, 1971, PVA on 
canvas, 1218 x 1218, inscribed l.c. with monogram and 
date Tamaki Building 71.731.

Retirement offers new opportunities

Geoff Irwin, who retires as professor of 
Archaeology in the department of Anthropology 
at the end of February, has made a substantial 
contribution both to the University and to the 
discipline of archaeology. 

geoff was appointed to a lectureship in the 
department of Anthropology in 1975. this was  
a return, as he completed his BA and MA at 
Auckland prior to his doctoral studies at the 
Australian national University.

As an Aucklander, geoff irwin brings his love  
of islands, sailing and archaeology together in  
a unique manner. 

this is best exemplified in his book Prehistoric 
Exploration and Colonisation of the Pacific (CUP 

1992) which is currently in its third printing. Based 
on computer simulations, his sailing knowledge 
and the archaeology of the island Pacific, geoff  
put forward a “mechanism” by which Polynesians 
were able to safely explore and settle the small 
and distant islands of eastern Polynesia. it is a 
thesis that has stood the test of the past decade, 
putting paid to ideas that the Pacific was colonised 
by accidental, one-way voyaging. 

he has continued to publish on this topic,  
most recently in the Vaka Moana volume on  
Pacific voyaging and discovery (ed. K. howe, 2006).

islands and the coast have been a part of 
geoff’s archaeology since his MA thesis on the 
pottery of the Shortland islands (Solomon islands) 
and his subsequent research documenting pottery 
manufacture and trading cycles at Mailu and the 
Massim (trobriand islands) in Papua new guinea. 
in 1985, with a crew predominantly of graduate 
students, he sailed his yacht Rhumbline from 
Auckland to the Louisiade Archipelago, Papua  
new guinea (and back) conducting archaeological 
surveys on a number of islands there. 

new Zealand archaeologists have had difficulty 
in dealing with the scale and complexity of the 
Māori occupation of the north island of new 
Zealand, where horticultural, midden and fortified 
sites abound. these problems are central to 
geoff’s long-term study of the archaeology  

of the north island and the hauraki gulf 
(Motutapu, Waiheke and Ponui islands). 

one part of this study has been published  
in Land, Pā and Polity (1985), which concentrates  
on the Māori fortifications of the Pouto Peninsula.  
this is a thoughtful piece of research, one that 
demonstrates the importance of historical and 
contingent factors in Māori cultural processes  
and in the formation of the more recent periods  
of the new Zealand archaeological record.

A concern with water, but this time of wetlands, 
is a further focus of geoff irwin’s work. this is 
illustrated in his study of Kohika (AUP, 2004). 
Kohika, a Māori lake village in the Bay of Plenty, 
preserves an extraordinary range of architectural 
and artefact remains, allowing the reconstruction 
of village life during the 16th century Ad, including 
the presence of a carved whare nui. this project  
is a part of an ongoing Marsden grant, being 
carried out in partnership with ngati Awa iwi  
of the Bay of Plenty. 

geoff irwin was elected a Fellow of the royal 
Society of new Zealand in 1999.

his forthcoming retirement is an opportunity  
for further research, further sailing and more time 
with his family. his colleagues and many graduate 
students wish him well. 
Associate professor harry Allen  
(Anthropology)

Geoff Irwin at the helm of Black Magic , Christmas/New 
Year 2006/2007, Fitzroy Harbour, Great Barrier Island. 
Photo Jillian Irwin.


