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John Pule (b. 1962), Nofoa koe ka fano a au (You stay
I go), 1997.
Oil on canvas, 2103 x 1775mm.
The University of Auckland Art Collection

Journeys have been a constant theme in the work
of John Pule, who arrived in New Zealand at the
age of two from the village of Liku, Niue, and has
gone on to exhibit extensively around the world.
A self-taught artist, Pule draws his influence as
much from poetry as art history and a variety of
Pacific traditions, partly due to his parallel
practice as an accomplished writer with three
published novels and much poetry to his name.
Painting grew out of his practice as a writer and
language continues to play an important role in
his art, which is often interwoven with his own
autobiographical texts.
During the 1990s, Pule experimented with his
own version of 19th century hiapo (bark cloth
paintings), a shift that coincided with the artist
making his first return visit to his homeland in
1991. Although writer Peter Simpson (associate
professor in the English Department) is quick to
point out that virtually no hiapo, a post-contact
phenomenon, resides in Niue, this hybrid
semi-traditional form provided a framework in
which Pule created a distinctive language of his
own, reviving the smoky hanging cloths with
unstretched canvases, populating the dynamic
grids with his own personal iconography of new
and old; places, names and images.
Like psychic maps, his works explore the

interconnectedness of all things; religious scenes
freely intermingle with traditional motifs and
contemporary technology, combining, in one recent
exhibition, ambulances, aeroplanes and crucifixions
entwined with vines and mythic creatures. Pule is the
storyteller and through the narratives of his own
history and relationships, he threads fantastic
fictions. Curator Ron Brownson has written that his
“pictographs are like a potent sequence of film stills
which can project the shapes of memory, dreams
and intuition”.
With the turn of the millennium, Pule adopted a
distinctively new style of vividly coloured clouds
and vines, interconnecting floating scenes of
bustling, surrealist activity. A large suite of these
works can also be found on campus: in 2003 Pule
was commissioned by The University of Auckland
to design a set of ten windows for the new
buildings of Pacific Studies, contributing to the skin
of the building with images that act like an outer
cloak, tattoo or protection. Artworks commissioned
from other artists for the Fale Pasifika are also
integrated into the building as the entry paving or
gateway or in the construction of the Fale itself,
providing links to the past and present in these
living buildings.
Andrew Clifford

Books
Book examines Māori-Chinese relations
Do Māori resent Chinese immigrants? Do Chinese
New Zealanders understand the role of the
tangata whenua? Have Māori and Chinese formed
alliances based on common values and history?
These and other important issues are examined
in The Dragon & the Taniwha (Auckland University
Press), a new book by Associate Professor Manying
Ip (Asian Studies).
The book, the result of a major grant from the
Marsden Fund, looks for the first time at how two
very different marginalised groups in New Zealand
society have interacted over the last 150 years and
explores the relationship between the tangata
whenua and the country’s earliest and largest
non-European immigrant group.
The book’s 12 contributors include such
prominent scholars as Professor Margaret Mutu
(Māori Studies), Richard Bedford, David Pearson,
Robert Didham, Nigel Murphy and Mark Williams.
They analyse from many different angles a wide
range of issues: how Māori newspapers portray
Chinese and how Chinese media portray Māori;
the changing demography of the Chinese and
Māori populations; Māori–Chinese marriages and
the ancient migration of both groups. The result is
a rich portrait of the past and present relationships
between two major immigrant groups.
Manying says race relations in New Zealand
have usually been examined in terms of Māori and
Pākehā. By looking at Māori–Chinese relations, she
believes The Dragon & the Taniwha portrays a
much richer and more complex social fabric than

Manying Ip.

seen in traditional interpretations.
“While Māori and Chinese were close allies in
times of adversity – for example when both
communities were relegated to the fringe of
‘respectable society’ – relationships have become
more strained since the influx of new Asian
migrants. The role of the dominant Pākehā
community cannot be ignored in the relationship

between Māori and Chinese because the
framework for ethnic interactions has really been
set by Pākehā. This book offers a more nuanced
understanding of New Zealand race relations.”
Former Governor-General Sir Paul Reeves will
launch The Dragon & the Taniwha at 6.30-8pm on
Monday 27 April at the Whare Kai, Waipapa
Marae (Wynyard Street).
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