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Born in Sydney in 1951, Auckland-based artist John Lyall became a New
Zealand resident in 1983 after a three-year period in the late 1970s working on
archaeological digs in the UK.
After studying sound and performance as part
of a Fine Arts degree at Sydney College of the
Arts in the early 1980s, he moved to Auckland
and became a secondary school teacher, often
recruiting pupils into his performances.
He completed an MFA in sculpture at Elam
in 1993 but with such a multi-disciplinary
background, Lyall continues to work in many
media. He has presented performances in the UK,
Japan, Australia and New Zealand, including at the
opening of the Aotea Centre, and his cyber opera
Requiem for Electronic Moa was presented at the
Auckland Sound/Culture Festival in 1999. But he is
perhaps best known for his exquisite, large-format
photographs featuring strange depictions of nature.
During a major renovation of the Auckland
War Memorial Museum’s animal displays in the
1990s, Lyall was given open access to document
this fascinating transition.
The stuffed contents of carefully constructed
pictorial narratives of natural history soon merged
into strange new ecologies, which Lyall captured
in his The Naming of the Parts series. Works from
this series were shown in “Bright Paradise”, the

inaugural Auckland Triennial (curated by present
Elam lecturer Allan Smith) in 2001 and later
that year one of the photographs was purchased
for The University of Auckland art collection.
Lyall’s interest in the bizarre ways nature can
become culture is also evident in a range of
books that bear his name. Putting Our Town on
the Map (1995), which inspired a set of postage
stamps and a TV documentary, focused on New
Zealand’s culture of giant roadside carrots, cows
and gumboots, and was co-authored with Dr
Claudia Bell (Sociology).
Although much of Lyall’s practice seems to
respond to the iconography of New Zealand,
and increasingly more exotic places, Australia still
features prominently in his work. Recent work
has used stuffed animals to re-enact the birdlife he
remembers from his mother’s back yard in Sydney.
Readers may have noticed Lyall working
in the window of Whitcoulls on Queen Street,
sharing the space with a menagerie of stuffed
pets of varied cultural origins as part of the AK07
Auckland Festival Windows project.
Andrew Clifford

John Lyall The Naming of the Parts (the Auckland War Memorial
Museum): a Natural History, 1987-2000, colour photograph, 750 x 580,
The University of Auckland Art Collection
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Robert Dick (Tom) Hutchins 1921-2007
Pioneer New Zealand photojournalist and art teacher, Robert Dick (Tom) Hutchins (85) died on 15 March at his home in
Auckland, where he was recuperating from a heart operation.

Tom Hutchins in China 1956.

Tom Hutchins is best known as an internationally
respected photojournalist and teacher of film
and photography. He was the first lecturer in
Photography and Film at the Elam School of Fine
Arts, where he taught practical, historical and
theoretical aspects of the camera arts from 1965
to 1980.
As a photojournalist he worked for the New
Zealand Herald and the Auckland Star where he
became chief photographer in 1952. In 1955 his
controversial photo essay on substandard Māori
housing in central Auckland caused heated debate
in Parliament.
He was long interested in Chinese history, and
when the opportunity to photograph in China
came in 1956, he was quick to take it. With the
New Zealand government discouraging contact
with the People’s Republic of China, and US
photographers forbidden by their own government
to enter China, he became one of the few Western
photojournalists to work there.
His China essay, of which a book and exhibition
organised by John Turner (Elam School of
Fine Arts) are in preparation, was the most
comprehensive and significant of his career. In four
months he covered east China from Canton (now
Guangzhou), and Shanghai in the south, to Peking
(Beijing), Shenyang, Anshan, and Changchun in the
north. He also travelled northwest from Sian (Xian)
to Wuhan, and across the Gobi desert to far west

Tien Shan ranges, south-west of Drumchi 1956

Urumchi and Tunhuang (Dunhuang).
Life magazine published 23 of Hutchins’
photographs in a ten-page spread, titled “Red China
on the March” in January 1957.
In the 1960s while tutoring in sociology at the
University of New England in New South Wales,
Tom persuaded Professor Paul Beadle, head of
Elam School of Fine Arts, to add photography to
the curriculum as an independent discipline. He
was then appointed in 1965 as the first full-time
university lecturer in photography and film in the
Commonwealth.
Tom was educated at Auckland Grammar
School and The University of Auckland. He
is survived by his wife Florence, three sons, a
daughter, and three grandchildren.
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